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G o to University 
(almost) Free 

for Sole: fl large, 7 >/ 2 
condo Victorian grey- 
stone, 4 bedrooms, 2 
bathrooms. Newly Reno- 
vated, excellent Revenue, 
Great Tax Breaks for 
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how. Call Paul 489-5855. 
Leave message with 
phone number. 
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Spaghetti, with meat or 
tomato sauce , satad, 
& tea or coffee. 
11:30 am- 2 pm 
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SELF-STORAGE! 



CREMAZIE ST-JACQUES ST-LEONARD JEAN TALON 

306 Cremaiie Ouest, 7350, bout. Ste-Anne- 4949, Metropolitan E., 3850, Jean Talon 0., 
j Montreal dc-Bcllevuc, Montreal St-Lconard Montreal 
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ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montréal 

284 • 9114 
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Kiss and Tell 

Graffiti artist Zep examines osculation 



by Alison Jung 




RAFFITI ARTIST, Zep, is 



known to most Montrealers as 
the man responsible for creat- 
ing the city's squad of cowboy 
police that patrol the downtown 
walls. 

In a recent departure, how- 
ever, Zep is currently performing 
in Kiss Installation and other 
Codes, along with an exhibition 
of his most recent paintings at 
Galerie Observatoire 4. 

The main attraction of the 
exhibit is the gallery premiere of 
Kiss Installation which will be 
performed on the next two Sat- 
urdays. The work consists of two 
people locking their respective 
lips continuously for an entire 
hour while Zep composes "site- 
responsive poetry" on a vintage 
typewriter. 

The installation, which is part 
performance and part poetry, 
provoked much controversy fol- 
lowing its debut in a store front 
window on Boulevard St Laurent. 
The heterosexual, homosexual 
and interacial couples who per- 
formed generated much 
discussion in the media which 
was either fascinated, digusted 
or bored by the entire spectacle. 



The reactions of the specta- 
tors seemed to parallel those of 
the media. People could not 
come to an agreement on 
whether this work was a bril- 
liantly simple concept or merely 
a publicity stunt a la Jeff Koons. 
Zep, however, holds that due to 
the setting of a gallery, the cur- 
rent presentation will be judged 
solely on an artistic basis rather 
than for its public shock value. 

Zep attempts to isolate the 
kiss by creating a "human sculp- 
ture" using the live performances 
of the couples. 

"I view the kiss as a code in 
itself-one of the many codes (of 
human behavior) that we live by 
in society," explains Zep. He 
proposes that these unwritten 
codes of behavior dictate the 
way we live within society. 

For example, couples kissing 
in public settings have histori- 
cally provoked dramatic 
reactions from on-lookers. Zep 
holds that society is simultane- 
ously fascinated and repulsed 
by this intimate action — it is 
comparable to seeing Bill Clinton 
in his little jogging shorts. 

The less mainsteam — het- 
erosexual and white-bred — the 
couple is, the more extreme the 
reaction becomes. This human 




sculpter, however, is not con- 
cerned with desensitizing us to 
the act of smooching, but sim- 
ply attempts to point out our 
prejudices or "codes." 

Zep insists that the 
intallation's second element, his 
on-the-spot poetry, is not forced 
or processed. "Words come tum- 
bling down," claims Zep, each 
successive time he views the 



performance. 

In fact, according to Zep, 
because the poems are done on 
location, the environment in 
which the installation is per- 
formed becomes another 
element of the piece. 

Zep plans to showcase his 
work in other venues, which in- 
clude Paris, and hopes that the 
individual characteristics of each 



locale will lend themselves to 
the poetry. 

Zep admits that he wants the 
kiss to do for him what 
Campbell's tomato soup cans 
did for Andy Warhol. 

While it is not known if the 
the artistic value of the kiss will 
be understood and appreciated, 
the attraction of the kiss remains 
undisputable. 



Hoopla Art: the unexpected from Bananas and LA 



By Vanessa Reid 



What HAPPENS when 
you unite the works of Lyne 
Robichaud, known as Woman 
with Bananas, and Erika McKee, 
referred to as L.A. Woman, in the 
same room? Well, you get two 
artists who explore their life ex- 
periences and identities through 
rather different stylistic modes. 
Or, as they put it, the result is 
"the unexpected about AIDS, 
religion, sexism, and other con- 
temporary issues." 

Although both Robichaud 
and McKee address inter-relat- 
ing issues, their styles are 
remarkably different. 
Robichaud's images are often 
accompanied by a text — such 
as "sex sells and kills" — written 
beside a seated woman in tight 
attire. She also, true to her name, 
uses bananas as a way of talking 
about AIDS andsex. Again, there 
are no misconceptions about 
what she is saying because the 
text is right there: "ne soyez pas 
cons" (don't be stupid). 

In fact, she puts her image 
directly on some of the art as a 
way of not only implicating her- 
self, but to assert that "I am 
saying this." Her Autoportrait, for 
example, came about as a result 
of the controversy last March at 
Concordia around her portrait 




Lyne Robichaud and Erika McKee 



of a black woman with bananas 
on her head. She says this expe- 
rience continues to traumatize 
her and the autoportrait 
foregrounds Lyne with bananas 
on her head and a reproduction 
of the controversial portrait in 
the background. In between the 
two are the scales of justice since 
Robichaud is still involved with 



the courts over this 
matter. 

McKee's work, on 
the other hand, is 
not at all prescrip- 
tive nor does she try 
to tell the viewer 
what she, herself, is 
saying or what you, 
as a viewer, should 
see or think. Her 
work is personal be- 
cause she says this is 
what she knows 
about best. Each 
piece is multi-lay- 
ered which allows 
for a diversity of in- 
terpretations and so 
invites you back to 
see something new 
each time. 

Much of her 
work is influenced by 
her experience with 
religion which has 
been an ongoing 
process of rejecting 
the boundaries of- 
fered to her by the church and 
creating herown spirituality. The 
result is art with an ethereal feel 
to it, even as she explores wom- 
en's bodies. Her paintingsThe 
Object of Their Desire 1,11 were 
inspired by personal relation- 
ships in which she has been 
involved. One is a large clitoris 
and the other is a fragmented 



woman's body, bare breasted, 
but wearing underwear. The 
aesthetic is soft — the paint is 
combined with sand — and it 
looks as though if one were to 
touch the canvas, it would be 
cushioned. 

Much OF McKee's art is 
fused with movement and fluid- 
ity. La mer, I'amie, I'amoureuseis 
an intensely personal piece 
which exemplifies her intoxica- 
tion with the ocean as a muse. 
The ocean is a powerful force, 
and, like the painting, it looks 
deceivingly calm. Shedaimsthat 
she completely exposes herself 
in her art, that it is not super- 
coated or superficial, but totally 
raw. Even the materials she uses 
are raw since she is drawn, again, 
to the sea and uses sand with 
paint to add texture and depth. 

Both women aim to break 
certain stereotypes and draw 
from that which has affected 
them personally as a source of 
inspiration. 

Robichaud, unfortunately, 
says that as a consequence of 
the banana censorship, she is 
doing a lot of self-censorship in 
order to prevent more nagative 
labelling or press. Her work is 
not as radical and innovative as 
it could be perhaps because she 
feels she has to be careful. This is 



most constraining for an artist 
and certainly for her artistic in- 
tegrity although she is now 
exploring new themes (mer- 
maids) and has shown her work 
in various public places, like res- 
taurants. 

Conversely, McKee seems thor- 
oughly authentic. She says her 
year spent in Montreal was 
envigorating and therapeutic. The 
positive energy she experienced 
here served to intensify her vision 
while her art became clearer and 
more defined. It seems odd that 
theirworks are showing together 
since they seem to be so radically 
different, however, because they 
are great friends and "soulmates" 
thereareultimatelycommonlities 
between them and thus also in 
their work. 

As McKee explains" After hun- 
dreds of years of seeing women 
depicted and defined in the art 
world in a very nonindividual- 
izing, base level it has become 
the great challenge of contem- 
porary female artists to break 
this circling trend; a trend that 
numbs society to believe that it 
is satisfactory to dehumanize and 
generalize individuals of any 
gender, race or belief." 

The exhibit goes until March 
1 2 at the Architecture building on 
campus. Admission is free. Open 
during regular University hours. 
For info call 
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CEGEP & 

UNIVERSITY STUDENTS 
Earn $900 to $3000 for 
a 7 1/2 week season 

Have a lun summer at a 
unique camp in the Laurenlians. 

Join us lor action, 
excitement and socializing. 
QUALIFIED? 
EXPERIENCED? 

Waterfront Director Counsellors 
Waterski Director Sing Song Leader | 
Skiboat Driver Piano Player 



Swimming 

Sailing 

Windsurfing 

Canoeing 

Baseball 

Baskolball 

Soccer 

Arts & Cralts 



Gymnastics 
Aerobics 
Archery 

Farm & Garden 
Instructor 
Volleyball 
Food Service Staff | 
Registered Nurse 




Call 485-1135 
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MAROMAC 

A li’rst class vacation experience 



The Hently . Ileiiwriiil Lecture Series of A/c(iill Unieereily presents 

EUROPE 

ON THE WORLD STAGE 
IN THE21ST CENTURY' 

with Jacquet Attali 

President of the tiurnpenn Honk for Itecoiislrmiien 
nnd Decelopnienl 

Triihiy. 5 March t'J'J), 6:00 /un.. It. i\W'l Tield- 
house Auditorium, room 132 of the Leacock llnild- 
iini (corner of AteToeishonO Pr. I’enfield). Torfurtber 
intornnition. coll: ( SH) Ï9A-67W. Admission is free. fy 



'At. Allah répondra en français aux i/neslions i/ui TV yf"_ A’ - '' ! 1 1 
lui seront postes dans celte lout/uc. iV AV- VJ Xi. A 
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esearch Subjects 

The Dept, of Neuropsychology of the 
Montreal Neurological Institute is seeking 
healthy volunteers to participate in a research 
protocol exploring the physiological effects of a 
medication that is occasionally used in the 
treatment of hypertension. Effects of this 
medication on brain functioning will be 
evaluated by means of a P.E.T. scan and various 
neuropyschological tests. Should you qualify 
and agree to participate, your presence will be 
required for two sessions, each one lasting 27 
hours (from noon one day until 3 pm the next 
day, with overnight hospitalization in the 
Clinical Investigation Unit at the Montreal 
Neurological Hospital). Participation in the 
study will be remunerated. 

If you are male, physically healthy without 
glasses or contacts, right-handed and between 
1 8^30 yrs. of age, without a history of 
psychiatric illness, and without drug or alcohol 
abuse in the past year, please call Tomas at 
398-8481 and leave a message for an evaluation. 



The Feminist Stage: 

Women's Theatre in Montréal " 



Student Specials 
Available Sundays 12 - 5 pm 
Open 7 days a week 

Jimi Imij 

169, Duluth E. 
843-3433 



by Kristen Boon and 
Andrea Faveri 



Feminism is back on stage. 
The fall productions of La Terre est 
Trop Courte, Violette Leduc by 
Jovette Marchessault, and Pol 
Pelletier's Joie are evidence of a 
long-awaited revival of women's 
theatre in Quebec. Feminist thea- 
tre was at its height in the early 
1 980s, yet by 1 986 had dramati- 
cally fallen in popularity. In a recent 
interview, Pol Pelletier attributed 
the decline of feminist theatre to 
the lack of a communal vision. 
Now, the resurrection, of wom- 
en's theatre, along with goals of 
solidarity, consciousness raising, 
and the reappropriation of wom- 
en's history, is a welcome sight. 

Feminist theatre, as both an 
artistic medium and an educa- 
tional tool, bodes well for the 
inclusion of women in art. Inter- 
national Women's Week seems 



came the isolation of the wom- 
en's community. 

The founding of the Theatre 
Experimental de Montréal (TEM) 
in 1975, marked the expanding 
scope of Montreal's theatre scene. 
The strength of the feminist vision 
was central to its conception. Pol 
Pelletier, one of Quebec's most 
gifted and influential actresses, was 
also one of the co-founders of the 
TEM. With Pelletier's direction what 
were once stilting and didactic 
feminist texts were transformed 
into productions with vibrant vi- 
sion and artistic devotion. Pelletier 
gave artistic credence to the goals 
within theatre. 

After 1 975, Montréal theatre 
was marked by impressive quali- 
tative improvements, as well as 
furtherdevelopment of the theory 
and goals of the feminist move- 
ment In plays such as Les Fees 
Ont Soif, by Denise Boucher, the 
traditional images of women as 
saint, mother or whore were en- 
acted. By the late 1 970s, these 



an apt time to celebrate both the 
rich history and the promising prototypes were replaced by in 
future of women's theatre. spiring new characters who 
Feminist theatre in Montréal a^rmed the freedom and poten- 



tial of women. The history of past 
oppression was converted into a 
celebration of women's future. 

The culmination of the femi- 
nist vision was realized in the 
founding of the Theatre Experi- 
mental des Femmes (TEF) in 1 979. 
Pelletier orchestrated the drive to 
heighten both the artistic and 
philosophical dimensionsofwom- 
en'stheatre. Thesheervolumeof 
work produced in this transitional 
phase reveals its growing popu- 
larity with the general public, as 
well as the dedication of the art- 
ists themselves. La Nef des 
Sorcières, Les Fées Ont Soif, La Peur 
Surtout, and À ma mere, à ma 
mere, à ma mère, à ma voisine 
were landmarks in the develop- 
ment of women's theatre. In the 



dates back to 1 970 with Marie 
Savard's play Bien à Moi. Savard 
portrayed women as the subjects 
of an oppressive and solitary 
world. Concurrent theatre por- 
trayed women as defeated, 
voiceless individuals, excluded 
from the larger community. 

Savard's very act of writing or 
speaking against the patriarchal 
system was inherently political. 

Like the first feminist playwrights 
who used the potential of the 
theatre toenactcamival-like trans- 
formations and suggest 
alternatives to traditional orders, 
productions in theearly Seventies 
were fundamental in providing 
the means of expression for a 
growing womerrs. movement. 

The monologues characteristic of , , 

early feminist plays emphasized W.t ^ actu ., , was Ç orr| bined 
thesolitaryexistencebfàwoman;'./ Wlt ^l ^ e , possible, and the affir- 
she spoke in single voice, yyrote / 
letters to herself, and was alien- 
ated from the masculine system. 

The pragmatism of early femi- 
nist theatre is perhaps best 

illustrated in the Theatre :des , . , 

Cuisines, founded in 1973. The ^ e 1 980 s - Produc- 

five women of the group were l J onS v^ e lights. Cows, and La 
not actresses, but activists bound Saga Des Pelles Moulieesex plored 
bytheircommonvisionoffemale the despairs and hopes, the fears 
liberation. Theatre was perceived and aspirations of women. Mythi- 
as the perfect tool to create awa re- cal themes revealed the hope and 

ness and solidarity. Their 
'manifesto' read: 

Le Theatre des Cuisines est un 
groupe de femmes qui ont envie de 
parler avec d'autre femmes des 
problèmes spécifiques aux femmes. 

Plays such as Moman Travaille 
Pas, a Trop D'Ouvrage, and Un 
Prince, Mon Jour Viendra, con- 
demned the traditional role of 
women as servants and mothers. 

These plays were very realistic. 

They portrayed the actual work 
and domestic roles of women. 

The Theatre des Cuisines aimed 
to reach a large section of the 
public, and in doing so, over- 



mation of women's freedom and 
reappropriation of women's cul- 
ture, and language took front 
stage. 

JThe playwright, Jovette 
lylarchessault best exemplifies the 



inspiration of artists. In an act of 
excorcism, women would voice 
their history of oppression, andin 
doing so lay the groundwork for 
a future liberation. Marchessault 
attempted to create a female cul- 
tureand language, by resurrecting 
women of the pastwho had been 
stifled by the patriarchal system. 
The celebration of women such 
as Violette LeDuc, Simone de 
Beauvoir and Gertrude Stein, was 
used to uncover and strengthen 
the links between women past 
and present, and provide a means 
and support base for moving for- 
ward. 



By the 1 980s, the fundamen- 
tal principles of community and 
solidarity were fully encorporated 
into the movement. Pelletier 
headed a women-only produc- 
tion team, overt in its militance 
against men. Their productions 
of La Lumeriere Blanche and La 
Terre est Trop Courte Violette Leduc 
provided invaluable "hands-on" 
experience. The exclusionary na- 
ture of the movementwas justified 
by the need to assure a women's 
space, in which they could 
reevaluate and internalize the 
process of change. The TEF over- 
saw group projects, collective 
training exercises and discussion 
groups devoted to the history of 
women. 

Ninieteen-eighty-five was a 
turning point for Pol Pelletier and 
the TEF. Due to diminishing sup- 
portfrom the public, and growing 
frustration within themovement, 
Pelletier leftthe theatre scene and 
the TEF folded. This rapid decline 
in feminist theatrical production 
may well have come about from 
the exclusionary tactics of the 
movement itself. The inspirational 
and progressive plays character- 
istic of the TEF in its last years, 
failed to import a strong political 
message. Pelletier was also frus- 
trated by the hesitancy of the 
women involved. 

The prevalence of feminism in 
theatre, so evident until 1985, 
was thus replaced by a void in 
which feminism literally disap- 
peared from the stage. After 
having spent time abroad, 
Pelletier returned to Montréal to 
found in 1 988, the theatre school 
"Dojo", meaning le lieu où l'on 
practique la voie. 

Dedicated to multiculturalism 
and the development of spirituality 
through meditation, Pelletier at- 
tempts toexplore female and male 
sexual energies through myth- 
ology; Markings significant 
departurefromhereariier"$talinist" 
lesbianism, Dojo encompasses a 
more holistic and inclusionary ap- 
proach. Noticeably absent from 
Dojo' is 'themilitant feminism of 
Pelletier's earlier career. She, as 
other pioneering feminists, has 
broadened their vision. 

Not until 1 992 has there been 
a revival of feminist themes in 
Montréal theatre. Pelletier's pro- 
duction of Joieih the fall of 1 992, 
an autobiographical portrait of 
her career to 1 985, was a power- 
ful tribute to earlier feminism. 
"Elle chante, elle danse, elle rit 
beaucoup" was a description 
given by a Montreal critic. Incor- 
porated into this production, was 
Pelletier's philosophy that acting 
must become a way of life. 

In the fall of 1992 La Terre est 
Trop Courte, Violette Leduc was 
revived by director Martin 
Faucher. Although lacking the 
severity of Pelletier's original pro- 
duction, its wide reception 
indicates that the importance of 
feminism in theatre is being reaf- 
firmed. 
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Arwin Hofmann, A Retrospective Musée des Arts Décoratifs de Montréol 



by Zack Taylor 



\jRAPHIC DESIGN is a trapped profession. 

Its purpose is to arrange the work of others, to create a coherent 
image out of disparate elements. Design is, then, a crafting of the 
medium, not of the message. In going to see exhibits of famous 
design work, I am often struck by how empty a work seems, be it 
a theatre poster or a companys trademark, when it is displaced from 
its original context. 

The work of Swiss designer Armin Hofmann, currently on display 
here in Montréal, manages to stand alone. Few have heard of 
Hofmann outside design circles, but he is well-respected as a post- 
war pioneer in European design, and as an educator. 

His work, mostly in the form of black and white lithographed 
posters, is a perfect example of Minimalism. All of the information 
involved is reduced to curves and lines, dark and light regions. In the 
stark simplicity of his images, nothing is misplaced, no line is 
unnecessary. Seemingly meaningless abstract shapes are assem 
bled into a comprehensable whole. 

The delight lies in seeing the way Hofmann has coerced simple 
polygons into couriers of meaning. Every line, every shape, mere 
random blots when taken by themselves, together constitute an 
easily understood message, like cafeteria downstairs, or Brahms 
Requiem. 

On entering the exhibition, the first works I saw were a row o 
eight or ten trademarks and logos designs, all black and white, al 
based on circular or diamond shapes. For a theatre cafeteria in Basel, 
for example, Hofmann created a logo in the form of a white fork 
reversed out of a black wine glass, using only five simple shapes. 

The bulk of the exhibition is in the form of large format litho 
graphed posters for various events, many of them for arts groups in 
his home town, Basel. One striking poster advertising a perform- 
ance of Stabat Mater by the Basel Bach Choir consists of a white 
letter C, its shape reminiscent of a bass clef, set into a red letter B. 
Black text in an elegant serif typeface overlays parts of the design at 
the bottom left. 

A few of the more recent posters incorporate photographic 
images. One poster for the Basel Civic Theatre has a series of five 
grainy-looking hands. Another juxtaposes posterized images of an 
ear and an eye. The photographs, fundamental and basic in their 
subject matter, echo the simplicity inherent in Hofmann's work. 

In addition to posters, there are also examples of his work in 
publishing, print advertising, stamps and theatre sets. Tucked away 
in a corner are photographs of sculptures he completed in marble 
and concrete. 

Seeing the work of Hofmann is a lesson in visual economy. For 
aspiring designers or those interested in it as art, this exhibit is a fine 
respite from the contemporary trend toward Mondo 2000 design 
decadence and its often deliberate incomprehensibility. 

Armin Hofmann, A Retrospective runs until March 28, Wednes- 
day to Sunday, 11htol7h.The museum is just half a block from metro 
Pie-IX at the corner of Sherbrooke and Boulevard Pie-IX. For no extra 
cost, see the Dufresne Collection, an exploration of decorative and 
industrial design since 1 935. Students $1.50. 
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A Taste of Power • Elaine Brown 



by Gail belvet 



In HER autobiography "ATaste 
of Power", Elaine Brown chronicles 
the activities of the Black Panther 
Party in California during the 1 960s 
and early 1 970s. More importantly, 
however, it discusses her experi- 



"white" she looked or acted, no 
matter how cultured or intelligent 
she was, white America was — and 
remains — closed to black people. 

The Black Panther Party was 
committed to improve the lives of 



Cleaver), and finally, she took over 
as Chairman of the Party when 
then-leader Huey Newton was 
forced into exile. 

As Chairman, Brown raised mil- 
lions of dollars for the party. Under 
her leadership, the party registered 
thousands of the black people in 
Oakland to vote and succeeded in 
appointing the first black mayor to 
office. Yet, despite these accom- 
plishments, Brown was still the 
"bitch" in charge, and the men in 



ences with the party— both good black people. They had a plan to the Party were simply waiting her 



and bad. 

Most of us (including myself at 
the outset) view the Black Panthers 
as a radical militant group of angry 
blacks which operated with a mafia- 
type mentality. This perception is a 
media-manipulated one. In actual- 
ity, the group is recognized for 
accomplishments such as the first 
free food programs for the inner 
city community. They also bussed 
relatives of inmates to prisons who 
otherwise had no means to see 
their family. 

Brown grew up in the poverty of 
North Philidelphia, detesting her 
"blackness". Being black meant 
having no food, no education, no 
life, and, ultimately, no hope. In 
desperation she tried to emulate 
white people, and was proud of her 
private school education and white 
boyfriend, but no matter how 



exorcise the "demon" (the system) 
that held black people in shackles 
200 years after their supposed 
emancipation. The Party's doctrine 
promised to eradicate all inequali- 
ties facing black people by any 
means necessary. 

However, being a Panther had 
many frightening consequences. 
Brown was incarcerated and har- 
assed by police. She was followed 
intensively by the FBI. Within the 
party, she was beaten and repeat- 
edly experienced the chauvisnism 
of Panther men. 

It was only her belief in the 
doctrine of the Party that kept 
Brown from walking away. She 
persisted, and through her dedi- 
cated service moved up in the Party, 
first as editor of the newspaper, 
then Minister of Information (a po- 
sition previously held by Eldridge 



out until the "real" leader came 
back. It was this realization that 
drove Brown out of the party, and 
closed this chapter-of her life. 

I found myself reading passages 
of the book over and over again. It 
was almost inconceivable to me 
thata woman could sufferso much 
and still radiate so much strength. 

What Brown accomplished in 
her life and in her book cannot — 
and should not— be revealed in a 
simple review. A Taste of Power is a 
true testament to the resilience of 
women, especially that of black 
women who face the double ob- 
stacle of being a minority both in 
gender and in colour. 

In a society that seems bent on 
demeaning and devaluing women, 
we need books like this one to 
remind us that we will always be 
able to survive. 



Collective Creation and Medicine Bags 

A McGill feminist collective establishes a framework for women's theatre 

act it out by imitating or recreating it 
os it was told to them ? 

The danqer of doinq that is that 
it makes the performance filter in- 
visible. The audience is led to believe 
that it has seen the original story 
when what it has really seen is the 
performer's impression of that story. 

I was concerned that to let the 
audience think this was to refuse 
responsibility. It is important to rec- 
ognize that She Said She Said is 
inspired by the stories we heard. So 
when we saw a story, it would 
remind us of them. 

The striking thing in this process 
was the extent to which women 
could recognize types of relation- 
ships or events without knowing 
any of the details of the original 
story. Furthermore, we started to 
recognize as we got further into the 
project that particular problems 
were not specific to individuals but 
were dearly other stories, and this is 
exactly what we hope will happen 
for the audience during the per- 
formance. 

Daily: So what you're trying to 
create is more of on event than a 
finished product? 

CC: Exactly. We'll end the per- 
formance over refreshments and 
coffee. We hope that audiences 
members will feel comfortable 
enough to talk to us and to each 
other about their own experiences 
of learning from women. Who 
knows, maybe we'll start a trend! 

Celebrate International Women's 
Day with the McCill Feminist Theatre 
Collective's She Said She Said. 
March 8, 19h30, Players Theater, 
Sponsored by the Women's Union 
March 1 1, 16h30, English Common 
Room, Sponsored by POWE 
March 1 1, 20h00, Thompson House, 
3650 McTavish, Sponsored by PCSS 



by Joanne Solomon and Katie 
Gilstad 

Opening on international wom- 
en's day, the McGill Feminist 
Theatre Collective presents She Said 
She Said, an image-based collec- 
tive creation inspired by women's 
stories of learning from other 
women. 

Catherine Graham is the initia- 
torof the Feminist Theatre Collective 
which was founded in September 
1992 under the auspices of the 
McGill Drama and Theatre pro- 
gram and with the support if the 
McGill Center for Research and 
Teaching on Women. While the 
idea of feminist collective theatre 
has been around for a long time, it 
is not always eaty to explain exactly 
what it is. In this interview, Catherine 
Graham discusses how it was cre- 
ated. 

Daily: Where did the idea for the 
Feminist Theatre Collective come 
from ? 

CG: I have been doing collective 
creation and have been working in 
the women's movement for about 
fifteen years, and I just came to the 
conclusion that some of the meth- 
ods of collective theatre weren't 
well adapted to working with 
women. So about a year ago, I was 
at a feminist theatre conference at 
the University of Calgary and gave 
workshops called Women's Ways 
of Knowing, PopularTheatre, and 
Social Change. 

The women at this workshop 
told stories of times where they had 
actually made major changes in 
their lives. When we started to 
discuss how women make changes 
in their lives and how popular thea- 
tre conceptualizes change, we 



realized the two things didn't al- 
ways fit together. After this I 
conceived the idea of working with 
a group of women to devélop a 
collective creation method 
qrounded in women's life experi- 
ences. 

Daily: What was the process by 
which you were able fo put this idea 
into practice? 

CG: Well, first I had to recruit a 
group of women who were inter- 
ested in exploring this with me. I 
wanted to work with women who 
were from the community to which 
the show would be presented. So I 
was concerned to find participants 
who could bring a variety of per- 
spectives to the project. 

Basically, I didn't want to work 
only with theatre majors. Although 
it was a theatre project, I didn't 
select through auditions, but in- 
stead I invited people to a series of 
workshops. After the group was 
formed, we started building some 
basic theatre and group skills. Then 
they started to collect stories from 
women in our community using a 
"medicine bag technique." 

Daily: What is a medicine bag 
technique? 

CG: It is a technique where we 
present people with a group of 
objects and ask them to choose an 
object and tell us whatever story it 
bringsto mind. Afterthisthewomen 
who had collected the stories 
brought them back to the group. 
But instead of telling the story, the 
person who heard it would sculpt 
the other members into tableau 
like images using their bodies. The 
members who were in this tableau 
would then tell the story, how they 
perceived it. 

Daily: Why didn't you just have 
the performers who heard the story 
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The healthy DIY attitude of alternative rock'n'roll has found a new 
home in EnGarde Records, established by local punk emissary Paul Gott, 
as an independent record label dedicated to sponsoring local and 
Canadian underground bands. 

EnGarde has quickly moved to fill the vacuum left after the demise Og 
Records and Psyche-Industry Records, former mainstays of the Montréal 
underground music scene. 

"With Og and Psyche Industry, Montréal was the centre for inde- 
pendent labels; when they and a fewother small labels folded, there was 
nothing left," relates Gott. "Cargo didn't move to sign any local bands, 
and they still haven't, except perhaps for Bliss. There was nobody 
putting out Montréal bands, so with the connections I'd gathered, we 
put out the word to local bands. We released 1 2 items last year, and 
we're putting out five things next month." 

EnGarde is releasing a split single with Mégalo and the near- 
legendary American Devices next month. Singles by the Ripcordz and 
the Stand will also be released, as well as some Halifax bands, despite the 
recent mass signing of Haligonian bands on Sub Pop. No Offence and 
the Shitheads, a classic punk rock name if there ever was one, are one 
of the Haligonian bands on EnGarde. 

"Halifax has a really enthusiastic scene and it shows what Montreal 
could do with a bit of drive," says Gott. 

EnGarde Records will also serve as a resource base for local and 
Canadian bands. Gott has built up an extensive list of contacts through- 
out his years on the scene as the editor of the now defunct monthly 
Reargarde, and as lead singer and guitarist of the Ripcordz. Bands will be 
encouraged to share information on booking tours and using the 
EnGarde resources to help in assisting their own forays out into the 
uncharted Canadian wilderness. 

Most importantly, however, in EnGarde's co-op approach. The label 
is a non-profit organization. EnGarde helps the bands get the best deals 
possible. While the bands pay for the pressing of their albums, all the 
money that is made by the records goes back to the bands. 

"The bands get the weigh t of the record label and all the promotional 
work we can do," says Gott. "We put out professional-looking products, 
and we have all the information and the knowledge to make it happen." 

New 'Zine in Town 

One of Gott's earlier projects involved the publication of Reargarde, 
an independent music magazine devoted to local, national and interna- 
tional alternative music. 

Grounded in the great DIY tradition of alternative media, Reargarde 
established a precedent in the alternative music press. Gott received 
huge amounts of praise from all corners of the globe, including the 
prestigious New Music Seminar held annually in New York City. 

The unfortunate lack of funding helped cripple the magazine, much 
to the chagrin of fans across North America, and Gott took a much 
needed three-year hiatus from the music press scene. But the need for 
an outlet and publicity vehicle for solid Canadian bands has been 
growing over the past few years with Reargardds demise. 

Happily enough, a new magazine, closely associated with Gott's 
EnGarde label, will soon make its way onto the local and Canadian music 
scene. EnGarde Quarterly, will feature local and national alternative 
music, switching between established acts and new bands. 

The magazine will be devoted exclusively to Canadian content, so 
touring bands will not be featured. Even Joan Jett, Gott's perennial 
favourite, will be sacrificed in the name of Canadian talent. 

The details concerning EnGarde Quarterly are still being worked out 
at the last minute, and the first issue is due out in about two weeks. Efforts 
are being made to keep the magazine free in Montreal and possibly 
across Canada as well, but the logistics still need some fine tuning. 

"Reargarde grew to 25 000 copies a month and it just got too big to 
handle," says Gott. "Plus, nonexistent government funding and a lack 
of advertising helped drive the magazine under. So, we'll have to weigh 
our options with EnGarde Quarterly." 

People interested in writing for EnGarde Quarterly should contact Paul 
Gottassoon aspossible. This Is your magazine so help make It work. Gott 
can be reached at 523-2179. 
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There ain’t no ‘h’ in Ripe 



The Ripcordz have long been the stalwarts of the 
Montréal music scene. Continuing the undying legacy of 
the three-chord dream, what they call kidnoize, to the 
relentless admiration of punks and rocknrollers every- 
where. 

In a continuing series of features on local bands, the 
Daily talks to Paul Gott, lead singer and guitarist of the 
band, and an all-round gentleman. 



BY INDERBIR S. RlAR 



Dally: The Ripcordz recently 
played the META benefit at McGill, 
where you had to coax the audience 
into dancing. What wasyour reac- 
tion to the audience's lackadaisical 
manner and how do you perceive 
what the scene is like in Montréal? 

PG: Well, personallyfortheband 
I think it was the worst show we've 
played in about three years. We 
were pretty tired but we had a lot 
of fun harassing the crowd; well, at 



least I did. The rest of the band 
kept on telling me to shut up, but 
that's normal for us. 

Everybody was pogoing to 
Clash covers, which is cool, but its 
still a problem in this city. There are 
a lot of good live bands in this city, 
but whenever they play a cover 
people immediately start dancing. 
Its nice to like covers and songs 
you recognize, but it's still just 
plain dumb. You might as well stay 



home and listen to your Clash 
records. 

The audiences attitude really 
annoyed me, but its a larger reflec- 
tion of the Montréal scene. Ive 
been recently quoted in the media 
for slamming CKUT and the Mirror 
I guess the Daily would have been 
in there if I thought they were 
worth mentioning at the time for 
their poor coverage of the local 
scene. 

Montréal hasreally great bands. 
I've been to a lot of places and its 
a fact that Montréal has better 
bands than elsewhere. Siov has a 
better hybrid metal show, Hazy 
Azure has a better speed-metal 
show, The Stand is the greatest 
rocknroll band around, Sawtooth 
are a great grunge rock band while 
Me, Mom and Morgentaler a 
super for their hybrid ska. Even 
bands that are starting out the 
Velcro Souls of this world put on 
bettershows, have a bettersound, 




Stuff & things from 

CKUT; 

charts compiled by Rob Viola & Geneviève Heistek 



ARTIST 



Ween 

Boukman Eksperyans 
Zuzu's Petals 
King Missile 
Sebadoh 
Wool 

Birthday Party 
Sick of It All 
Simply Saucer (cc) 

David Murray 
various 

Peter Jefferies/Robbie Muir 
Seven Year Bitch 
Band Of Susans 
Godflesh 

Les Granules(cc) 

Grand Puba 
Jale fee) - 

LunacnicKs 

Therapy? 

Ministry 

Dutch Mason (cc) 
Soulstorm (cc) 

various 

Throwing Muses 
Pinetop Perkins 
Utah Saints 
The The 
Ray Anderson 
Kyuss 

Slap Happy 5(cc) 

various 

M.O.T.O 

Redman 

Phycus (cc) 



* ALBUM 



Pure Guava 
Kalfou Danjere 
When No One's Looking 
Happy Hour 

Smash Your Heaa On the Punk Rock 
Budspawn 
Hits 

Just Look Around 
Cyborgs Revisited 

Special Quartet 
' * Soluble Fish • » • 

Swerve (double 7*) 

Sick 'Em 
Now 

Cold World 

Au Royaume du Silencieux 

Reel to Reel 
Sweetness (7”) 

Binge and Purge 
Teetngrinder (EP) 

Just One Fix 

You Can't Have Everything 

Radikal Techno 
Various Tracks 
On Top 

Dogs of Lust 
Every One Of Us 
Blues for the Red Sun 

Rock and Roll Is My Life (cass.) 

Jewel Box 
Magic Words (7") 

Whut? Thee Album 

Effluviator(cass.) 



CKUT's chart is based on airplay received • If you would like information on any of the 
above releases, please contact Geneviève or Bryan at CKUT. • (cc) = Canadian Content 

Chew on this!.. Female Frequences! - 17 boors of programming for and by women presented in celebration of International Women's Day. The day will 
include: Internafional Feminism (l-2pm), women's movements outside of North America; a look ot issues affecting women of first Nations (10-1 1am); 

what kids and teenogers think about women’s roles and the dreaded f-word |S-6pm); a round table discussion with a group of women involved in 
Montreal's band scene (8-9pm), a look at the experiences and views of btsexud women in our soaety (8-9pm).- plus fois more. And remember! 
when women get together to speck to one other, we're talkin' revolution! Tune In and heor us do our thong. Monday, March 8th 7om 

through midnight, on CKUT 90 J Ftt. 
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cordz, dorkface! 

and have a better presentation 
than the Seattle bands, the New 
York bands and the California 
bands. And yet they get consist- 
ently ignored by the local media. 

While CKUT and the Mirror do a 
better job than the other media in 
the city, they continue to ignore or 
ghettoize Montréal music. 

Montréal bands are better than 
the credit the local alternative 
media give them. 



Daily: How do you feel about the 
scene nght now in the media circus 
surrounding the Foufounes closure? 
With the demise of the Foufounes 
giant as we knew it, will there be a 
renaissance in the local music scene? 

PC: I dont think there has been 
a renaissance in shows. In fact, 
there have been fewer shows, but 
they are getting the attention, 
which is good. 

Forthetreatmentof local bands, 
I think Foufounes was lousy. Local 
bands had to pay to play. Bands 
got shuffled onto bills sometimes, 
but they would play at 8:30. 

Foufounes was basically a Cres- 



cent street institution. People who 
dressed in black could go and hang 
out with other people dressed in 
black on the balcony or in the bar, 
drink over-priced beer, and never 
see a show. 

When we came back from tour, 
and had been treated so well by all 
the other clubs, we vowed we 
would never play Foufounes again. 
But we were asked to open for the 
Vibrators, so we insisted that we 
play second and be allowed to do 
a 45-minute set. Of course, when 
we got to the club, we were told 
that we were going on first and 
that we could only play for half 
and hour. I mean, the manage- 
ment hadnteven told the opening 
band that were supposed to go on 
first. So we ended up looking like 
the bad guys. But we got our way 
in the end. 

Its just typical of Foufounes to 
sayWell, theyre just thelocal band, 
so fuck them. 

Daily: You could trace the shift in 
the local scene with the growth of 
the Foufounes giant. How would the 
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Ripcordz Fit into the last ten years of 
Montreal music? 

PG: The scene really goes 
through cycles, the Ripcordz have 
neverfitintoa scene because weve 
never tried to be the house band. 
We really started playing shows in 
a big way in 87 -88. At the begin- 
ning we said that we would never 
play Foufounes, but as some ven- 
ues started closing, we ended up 
playing there. And we got to play 
with some great bands, like the 
U.K. Subs and Lydia Lunch. So it 
was a good deal for us. 

If anything, though, we try to 
associate ourselves with places like 
station 10 because its a fun place 
to play and they treat the bands 
fairly. 

By the time we started playing, 
we were just a rocknroll band. We 
call our sound kidnoize because 
we dont want to be associated 
with Chuck Berry or Bon Jovi. We 
dont want to be called punk be- 
cause then we are Billy Idol. We 
dont want to be called hardcore 
because werenot doing that. Were 
not pop either. Were just doing 
our own thing and having fun. 

Dally: Does the three-chord thing 
still have a lot of appeal? 

PG: Well, yeah. Nirvana has 
proved that. 
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CRAMPUS 



BY GREG MILLARD 
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Daily: But this whole Nirvana 
thing is so cultivated. Its got a look 
and a style. 

PG: Well whats really funny is 
the grunge look. You wear a T- 
shirt, a checkered flannel shirt, army 
boots, a loose hanging jacket, a 
black toque and you dont pay any 
attention to your hairline. And then 
suddenly I realize Jeez, Ive been 
doing this for eight years! So Im 
sure it will go away. 

But I dont really associate Nir- 
vana with the grunge movement. 
Theyre not part of the Seattle thing; 
the Seattle sound is more heavy 
metal. As for grunge, theyve got 
the look, but theyre basically a 
punk rock band. They stole our 
guitar sound. They stole my vocal 
sound. And they got a big record 
contract for it! Basically, were Nir- 
vana of the North theyre just 
better produced. 

Dally: In terms of marketing, 
youve got a few albums out, been on 
compilation, and have a single and 
two videos coming out. Can you 
successfully reach an audience with 
these products? 

PG: Ithinkitsoneof those crazy 
Canadian/Montréal things. If we 
were any band doing the same 
thing in New York or in California, 
we would have had a record con- 
tract a long time ago, at least with 
a major independent label. 

Theres a huge market for what 
were doing, which is basically pop 
music. Were not trying to fit into 
the grunge movement although 
our first record sounded more like 
grunge than ourothers. Oursound 
is progressing from what it used to 
be. We used to put six chords on a 
song and try to make them sound 
like three. Now we put 24 on a 
song and try to make them sound 
like 3! 

Basically, we make it sound like 
stupid three-chord rocknroll, even 
when it isnt. 

Daily: What about the new 
Montréal Musicians Coalition. There 
seems to be an emphasis on playing 
shows outside of the city, like in 
Longeuil or the West Island. Are the 
Ripcordz involved in this at all? 

PG: Only to the extent that 
when Dan from Mégalo started it 
up I gave him some suggestions 
how to go about it. 

The last show we played was in 
Terrebonne and our next shows 
are in Laval and Longeuil. They are 
some of the best shows we play. 



Last year we played St Bruno and 
it was the only show they had all 
year. So we got 350 enthusiastic 
kids. 

You need someone in these 
place working as an agent and 
youve got to be enthusiastic. 

But you need the connections 
to cover the right spots. Weve got 
enough contacts from being on 
the road last summer to have things 
work. I basically booked the dates 
for last summers tour. We ended 
up playing 20 shows in 26 days. 
We were booked solidly and we 
got more connections that way. 
When we played in a new town, or 
small towns like Kelowna, B.C., it 
helped develop strong links. 

We played in a couple of festi- 
vals like the Western Canadian 
Independent Music Festival, just 
outside of Calgary, where we 
played in front of 5000 people. It 
was the highlight of the tour. 

Daily: A new book called Smash 
the State has charted a comprehen- 
sive discography of all Canadian 
punk vinyl ever released, and one is 
s tmck by how many bands have just 
seemed to disappear. The Ripcordz 
are perhaps the last band from the 
mid-80s, perhaps the heyday of the 
Canadian underground music scene. 
Where have all these bands gone? 

PG: Staying on is not some- 
thing we deliberately set out to do. 
Some people go out and get real 
jobs, and its funny to see ex-mem- 
bers of No Policy coming out of 
office buildings. The lead singer 
for My Dog Popper is now a chef 
in Toronto. Some people go out 
and get real jobs and decide they 
want a real life. 

The Ripcordz now a more anar- 
chistic than we were when we 
started out As Ive had to deal with 
various levels of government in 
the different things that I do, Ive 
discovered that I really dont like 
government at all. It just seems 
that were becoming more punk 
and our music is getting faster, 
heavier and louder. 

Most bands either get success 
and make money or disband to 
get real jobs. Ive managed to cir- 
cumvent that, and as a band weve 
got that advantage. I managed to 
get myself a business where Ive 
hired myself so I can get out on 
tour when I need to do so. 

Its just really fun. I dont think 
anyone would turn down a life in 
rocknroll if they were offered one. 
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Headaches? 

Call MOW. FREE spinal examinations offered to 
McGill students & staff for a limited time only. 

Dr. Paul Biancardi, D.C. Dr. Georges Côté, D.C. 
Tel: 933-2657 Tel: 932-5653 

Guy Chiropractic Clinic 
2 1 00 Guy, suite 205 
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A full day of “Female 
Frequencies” at CKUT 

Interviews with Joellen Housego and Kristyn Dunnion 



On MONDAY, MARCH 8 (International Wom- 
en's Day) women are commandeering CKUT's airwaves 
for an entire 1 7 hours of woman-centered program- 
ming. Female Frequencies will deal with subjects ranging 
from comix to clitoridectomy, and features 23 programs 
and over 30 participants. The Daily spoke with one co- 
ordinator, Joellen Housego, and one programmer, Kirstyn 
Dunnion (a.k.a. "Aunt Gertie"), to get a sense of what 
went into the creation of Female Frequencies. 

by Jennifer Nicholson 



JOELLEN 

HOUSEGO... 

Daily: I 've heard there was some 
debate about the name for the day; 
whether It should be " Female Fre- 
quencies ", " Feminist Frequencies" 
or even "Twat Talk". How did you 
decide? 

Housego: I was originally into 
the name 'Twat Talk", which 
ended up being the name of an 
individual show. It's an irreverent 
title — something we could use 
on Hersay, which tends to be 
quite a humorous program. It 
reflects a very in-your-face atti- 
tude. But we decided that that 
attitude was notwhatwe wanted 
for this day; not everybody takes 
to it, and we wanted to empha- 
size diversity and inclusion, not 
exclusion. The point was for 
women to flex their own radio 
muscle; to exercise their own 
voices. As co-ordinators we were 
there to provide contacts and 



moral support, not impose our 
opinions on other people. 

Daily: Do you think it is possi- 
ble to criticize a day of focus 
programming for concentrating 
only on a few hours, rather than 
on making woman-centred pro- 
gramming a day-to-day event? 
Do you think even by calling pro- 
gramming woman-centred you 
are placing it in a box that it may 
not belong in? 

Housego: " When I see 
someone like Julie Doucet , 

I breathe a sigh of relief, 
because she has such a 
powerful individual voice, 
and she represents herself 
so clearly as a woman. " 

Housego: Of course it's pos- 
sible to make such a criticism, 
but I think, in response to the 
first point, women really have to 
take advantage of all the air time 
we can get. As for the second, 



when I was doing my interviews 
with comic artists, I kept asking 
"as a woman, how do you feel 
about this" — and I was think- 
ing they were probably 
wondering why I wasn't asking 
them how they felt as artists. 
But it is a legitimate question to 
ask, because your status as a 
woman defines the space that 
you occupy and the way people 
treat you. 

Daily: Two programmes fea- 
ture discussions of feminism from 
two perspectives we're really not 
exposed to at the university level; 
that of younger children and of 
high school students (1 7:00 — 
18:00). Were you surprised at 
what came out of these discus- 
sions? 

Housego: The women who 
did these pieces are both in- 
volved with schools with 
children; one is a volunteer and 
one is a teacher. They talked 
with their students about femi- 
nism, and it's kind of surprising 
how sophisticated some children 
are about this issue. One very 
positive sign is that many of the 
younger boys were very familiar 
with and interested in feminism 
— that was a pleasant surprise. 

Daily: You interviewed two lo- 
cal comic artists for one piece 
(22:30-23:00). You're obviously 
very interested in the comix scene; 
did you find that helpful or did it 
interfere withyourappreciation of 
your subjects' views? 
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KRISTYN 

DUNNION... 



Dally: Your program "Twat talk 
With Aunt Gertie" (22:30-23:00) 
deals with the issue of sex positiv- 
ism. Where do you site your 
understanding of that term? 

Dunnlon: I think women 
need to learn to feel comfort- 
able not only with their own 
bodies but with the act of sex 
itself. Some feminists ask why 
we have to talk about sex; they 
shy away from the issue because 
they feel it's been co-opted by 
men. I used to think that, but 
now I see sex as directly linked to 
self-esteem. It's a fact— if you're 
having good sex, if you're en- 
joying yourself, it helps you enjoy 
other aspects of your life. 



Dally: Do you see masturba- 
tion as a key part of this philosophy 
of "sex positivism"? 

Dunnlon: Masturbation is 
one of my favorite topics. My 
show is geared to women at 
home alone— I'm hoping they'll 
all grab hand mirrors and follow 
along. I think masturbating ide- 
ally helps women become more 
comfortable with their bodies, 
and learning to masturbate give 
women a power they really 
haven't had before. Usually, 
sexual power for women is con- 
nected to what some would call 
"deviant" elements of sexuality 
(though I don't agree with 
what's implied by that term) — 
it's linked to turning tricks or 
manipulating people sexually. 
Through masturbation, through 
treating yourself to sex toys and 
pleasure, you can be responsi- 
ble for your own sexual response 
— and that's very empowering. 



sex is about both power and 
sharing. When power is held by 
only one person, that's when 
there's a problem. But when 
power roles are shared, when 
both realize the element of 
game-playing involved, really 
supportive relationships can oc- 
cur. And they can be both 
homosexual and heterosexual, 
though I think heterosexual 
women have to be really aware 
of what dynamic they're partici- 
pating in. 



Dally: You use the word "twat" 
in your show's title — a word 
traditionally used in a derogatory 
way. Why employ it? 

Dunnion: Those words have 
been used against us for so long 



—they're not going away. What 
we, as women, can do is change 
their meaning; we can change 
the resonance around them. 
Reappropriating words is a pow- 
erful way of saying "I'm here — 
you may not like me but I'm not 
going away." The change, the 
reappropriation, may not affect 
everyone, but it will change me 
and maybe those listening to 
me. I guess that's what this 
project is about. It's grown and 
grown like a yeast infection, and 
it's become diverse and differ- 
ent — there's no forced 
unanimity. I want women to 
listen, not to agree with me nec- 
essarily, but to recogmze that 
what we're talking abo Jt repre- 
sents an option for them. 



7:00 A.M. TO MIDNIGHT, MARCH 8 • CHUT 70.3 FM 



Dally: Do you think sex can be 
equally empowering when it in- 
volves other people? Can 
individuals break out of these pre- 
determined sexual/power 
relationships? 

Dunnion: Yes and no. On 
one level, sexual enjoyment is 
about self-empowerment. But 
when you're dealing with part- 
ners, the issues become more 
difficult. The best, most rocking 



7:00-7:30 Introduction • Joellen and Katrina 
7: 30-8:00 CIUT FM Toronto's Celebrating Women Special • the By 
All Means Women's Collective 
8:00-9:00 Bisexuality • Margaret Momae 
9:00-9:30 Interview wmf Suzanne Miller, local dancer/choreographer • 
Joellen Housego 

9:30-10:00 Discrimination in the Workplace • Zoreen Sookhdeo 
Rahaman 

10:00-11:00 Women of the First Nations • Lori Blondeau and 
Deborah Cooper 
11:00-11:15 BBC World News 
11:15-11:30 Women's Listings • Amanda Aronchick 
11:30-12:00 Ciitoridectomy • NishaMuire 
1 2:00-1 2:30 Women & Community Radio — Hook-up with Radio 
Centreville • Justine Akman, Louise Boisvin, Genvieve Heistek 
12:30-1:00 Covert Abuse (physical and emotional) • Susan Epps 
1 :00-2:00 International Feminism with Women of East Indian origin and 
Filipina Women * Laila Malik and Katarina Abacar 
2:00-3:00 Women of Colour within North America — Including a 
discussion of arranged marriaces • Mridu Chandra, Minelle D 'Souza 
3:00-5:00 Curs: Women's Music • Penny Pattison 
5:00-5:30 Feminism from a child's perspective • C ambrelli Layco 
5:30-6:00 Feminism from a high school student's perspective • 
Antonella Giordano 

6:00-6:15 International Women's Day message • Susan Epps 
6:15-7:00 Interview with a lesbian mom * Deborah Vanslet 
7:00-8:00 Dykes on Mykes • Deborah Vanslet and Carellin Brooks 
8:00-9:00 Grrrls in Bands — Panel Discussion with members of Bite, 
Slov, Schlonk and Front End Loader • Fadlitated by Lynne Murray 
and Andrea Rolfson 

9:00-10:00 Fallopian Underground • Andrea Hildebran 
10:00-10:30 Girl 'Zines • YoonSookCha 
10:30-11:00 Women & Commix — Interview with Chantale Doyle 
("Misery and Vomit") and Leanne Franson ("Lilianne") • loellen 
Housego 

11:00-11:30 Twat Talk with Aunt Gertie • SEX! • Kristyn Dunnion 
•11:30 midnight WrapUp 



Housego: I have very strong 
opinions about women and 
comics, and of course they're 
not necessarily reflected in the 
piece. When you're interview- 
ing someone, you have to allow 
there voice to come through — 
you can't talk over it. 

When it comes to under- 
ground comics, I find that 
though I can admire the com- 
plexity of someone's 
imagination, many under- 
ground artist still participate in 
the woman-as-object tradition, 
and that prevents me from truly 
appreciating their work. Misan- 
thropy and self-criticism form 
much of the base for comic art, 
and when that is combihed with 
conventional sexism I find the 
whole productalienating. When 



I see someone like Julie Doucet, 
I breathe a sigh of relief, because 
she has such a powerful indi- 
vidual voice, and she represents 
herself so clearly as a woman. 



Dally: You mentioned both 
artists you talked to show a strong 
autobiographical tension in their 
work. Do you think that this is a 
characteristic common to female 
comic artists? 

Housego: I wouldn't want to 
make such a generalization, but 
I will say that for a variety of 
reasons, autobiography comes 
naturally to many women. I 
guess the process of explaining 
you to yourself is very impor- 
tant, especially when you're 
placed in a world that isn't inter- 
ested in who you are. And 



because comix are such an ac- 
cessible medium, and such an 
immediate medium, they are a 
way of opening up a powerful 
dialogue about intimate issues. 
'Zines are the same thing — 
they're a way of opening up 
channels of communication in 
order to get a more direct repre- 
sentation of what women want 
to say. 



Dally: Is this day of program- 
ming supposed to represent such 
an alternate channel of communi- 
cation? 

Housego: I would say so. It's 
a way of getting women in touch 
with each other, and a way of 
highlighting some of the op- 
tions women can explore. 






“Mow than just 
the best Pizza! ” 



3565 Lome Avc. 
(fn the Ghetto) 
845-8396 






201 ‘Mifton Avenue 
845-0050 



McGill Savoy Society Presents 












by Gilbert & Sullivan 



A Modern Version 



Moyse Hall/Arts Building 
McGill University 



March 4, 5,6,1 0 
$10 general admission 
$6 students and seniors 



March 11,12,13 
$12 general admission 
$8 students and seniors 



Info: 398-6820 



Edwins Reich, M.Sc. - President 




Offering Quality Service Since 1 988 







VESA LocalBus is Finally 
Here 






VLBus 486DX-33 MHz 128K Cache 
32-bit Hicolor VLBus Video Card 
32-bit Ultra VLBus Hard Disk Controller 
Quantum 245Mb Hard Disk Drive 
Non-Interlaced SVGA Colour Monitor 
4 Mb RAM 

1.2 & 1.44 Floppy Drives 
Medium Tower Case 



Catch the LocalBus, and you'll be on the fastest Bus 
around. The VESA Standard gives you the 
assurance that this Is not just a Flash In the Pan. 
Come In for a demo, and see where the Computers 
of the Future are heading. 



NOW OPEN SUNDAYS FROM MARCH 7 

1650 A Sherbrooke St. W. 

Corner ol ST. MATHIEU 

Tel: 933-2368 Fax: 933-6918 










Thursday, March 4,1993? 



+ l* bu\J l\ t *\ <* U J 



$23 W omen 
$18 Men 

cut & style 



with 

Marie-Claude 

our junior hairdresser 



open Monday to Saturday 






1307 St. Catherine West 
4lh Floor Ogilvy's 
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call for appointment 



Bead Emporium 

Beads from all over the ^ 
world 

Make your own jewellery ||y 
and accessories W h 

Classes available 



368 Victoria Avenue 

Westmount 

486-6425 



Mon.-Fri. - 10:00 — 6:00 
Thurs. - 10:00—7:00 
Sat. - 10:00-5:00 



YOUTH N EUROPE 

Student and youth open return fares to AMSTERDAM... 


Departure Date 


Dec. 26-Mar. 31 


Apr. 1-May 31 


Price (Tax: $45) 


$509 


$529 






Valid for stays up to one year. 

Return date can be changed for 
free (subject to available space). 

$20 Surcharge for weekend 
travel. 

Choose from these other 
specials: 

A Car, free for one week. 

Pick it up in Amsterdam, 

Copenhagen, 21 cities in the 
United Kingdom and Vienna. 

OR 

$60 off a selection of rail passes 

(Eurail, Benelux, Holland). 

Fly back to Amsterdam from almost any city in 
Europe for only $149* (a 100% refundable ticket if 
you decide not to use it). 

‘Certain conditions apply to this tare. 

Car and hotel prices are based on double occupancy. 

If you would like to fly further than Amsterdam, ask 
about our great rates to all other destinations in 

Europe. p or y 0ur trave | needs, call or drop by: 

VOYAGES CAMPUS 

^ ^ 2085 Union, Suite L8« 284-1368 

IT yM 3480 McTavish (Student Union) • 398-0647 



DSLTOH 



tevrs 1 

THE ORIGINAL DENIM M 




29 



ALTERATIONS 



10 COLOURS AVAILABLE! 

3794 ST. LAURENT 
corner Pins Ave. 

843-3320 



% J Restaurant 



MCGILL 



SUPER SPECIALS! 

Order 4 Pizzas 
(any size] pay for3 



medium all 
dressed pizzas 



! 15 ! 



Taxes included 
F REE DELIVER Y 

625 Milton 

7 days • 1 1 a.m. - 1 1:45 p.m. 







STAFF 

MEETINGS 

ARE 

HELD 

EVERY 

Ï 

AT 

17H30! 
ALL ARE 
WELCOME 



METROPOLITAN NEWS 



Newspapers, magazines & fashion 
magazines Irom all over the _<» — 

world in all languages ol 
the world. Newspapers 
and magazines Irom all 

Canadian and American v<s * ss y'i^jy 7 
cities arrNe eveiyday that contain / 

ads lor jobs, business, real estate, 
apis , cars, etc. Also newspapers 1 
magazines Nom German/, Italy, 

Romania, Yugoslavia, Russia, ESU8USHÊ0 1916 
England. Hong Kong, france, etc. — — 

We delwer all over Montreal and we g , — , 

ship all over the world. Call or write. 



The International Relations 
Society Hosts the I nternatlonal 
Forum. Terrorism within the the 
"American" context will be the 
issue. Any and all individuals are 
warmly welcomed. Thursday, 
March 4. 15h to 17h, Union 
Building, Room 4225/6. 

Department of History 
Speakers Series presents Prof. 
Paul Costello, who will speak 
on "Paradigms In World His- 
tory." Thursday, March 4. 
Thompson House, 3650 
McTavish. 16h. 

McGill Medical Fraternity is 
having a Bowling Night on 
Friday. Meet at 19h30 at the 
Medical Annex, 3708 Peel. All 
welcome. 

Nouvelles D'Angola. Une 
Présentation du video: Nous 
Voulons La Paix. De plus, Pierre 
Beaudet, coordonnateur du 
CIDMAA, de retour d'Angola, 
fera un présentation sur la situa- 
tion politique après les élections 
et un compte-rendu de l'état dy 
pays plongé dans une guerre 
civile. Jeudi, 4 mars, 1 7h à 1 9h. 
3680, rue Jeanne-Mance, 4e 
étage (Métro Place-des-Arts). In- 
formation: 982-6606. Un léger 
gôuter sera servi! 



1109 CYPRESS Tel.: 866-9227 
(1 block icolh ol SI. Citheiiu, between Peel & Stanley) I 



LSAT 

GMAT 

MCAT 

GRE 

Take KAPLAN or lake your (hances. 

LIVE CLASSES. HOMESTUDY MATERIALS. 
SUPPLEMENTAL AUDIO CASSETTES. 

OPEN DAYS, EVENINGS & WEEKENDS 

550 Sherbrooke Ouest, Suite 380 
1 -800-667-TEST 
or In Montreal: 287-1896 

KAPLAN 

The answer to tho test question. 




Call Today For Full Details And Reservations! 

Montreal 



1 225 Mill. lire- SI. 

(.it St. Catherine) 

SOS tie Maisonneuve II. 

(in Voyageur Terminal) 
Oorval Airport 
Mirabel Airport 
21 S Hymns Hlvil. 

(at Sl-Jean lllvcl.) 

M»tS Dec arir Ill\ cl. 



?ucbcc City 



288-W4 7I7S ll< ml. Il.inul O. Sir. liiv (4IH) 872-2861 

616-I902 I’l.uc (jiii-lu-i (lliltnn Miiti-i) (418) 521-1075 
476-1481 

697-1811 

711-2817 



Avis Reservation Centre: 1 -800-TRY- AVIS 

( 1 - 800 - 879 - 2847 ) 

A VIS 

We try harder.' 

Hurl t.-:.- I..,. J 



© 1993 Avisr.tr Inc. 
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classified ads 



Ads may be placed through ihe Daily business office, RoomB-17, Union Building, 9h00-l4h00. Deodlineis I4h00, two working days prior to publication. 

McGJ Students (with valid IDj: $3.50 per day, 4 or more consecutive days, $2.50 per day. McGill Employees /with staff card) $4.50 per dry, 4 or more consecutive days, $3.50 per day'. All others: $5.00 per day, or 
$4.00 per day for 4 or more consecutive days. I Prices do not include applicable GST or PSJ). For more information, please visit our office in person or call 398-6790 - WE CANNOT TAKE CLASSIFIED ADS OVER 
THE PHONE. 



PLEASE CHECK YOUR AD CAREFULLY WHEN IT APPEARS IN THE PAPER. 

is incorrect due to our error. The Daily reserves the right not to print any das silied ad. 

RESUMES by MBA's. Student rales. 



The Daily assumes no financial responsibility fa erras, a damage due to erras. Ad will reappear free of charge upon request if inlamalion 



7 - Housing 



Room for rent w/ kitchen privileges, 
Côle St, lue near Ellerdale (66+5 1 Bus). 
Info: 4810627. 

Room for rent - $275/monlh (negoti- 
able); Pine near University - In laige house 
includes: kitchen; pool room; washcr/dryer. 
Healing & eledricily included. Call Brian 
(287-9832). 

Free room/board in Vermont over- 
looking lake Champlain. Some child care, 
household help, books, grand piano. Flex- 
ible allongements. Great lor ABD writer, 
artist, musician. 398-8408 or (802) 796- 
3196. 

Apartment to share- 6 '/? bright, quiet. 
Close to shopping & Metro, Rent $255/ 
mo. (ind. heal, hot wolcr). Call Chris @ 
939-5 892 non-smokers only please. 



2 - Movers/Storage 



Moving/Storage. Closed van or truck, 
local and long distance. Otl-Tor-Van-NY- 
Fla. 7 days 24 hours. Cheap. Steve 735- 
8148. 



3 - Help Wanted 



Looking fonChildien'ssongwriler, W|ile 
comedy or be part of professional video 
production! If you are talented in any of 
these areas call! 683-6674. 

Metropolitan News. Newspapers, 
magazines, fashion magozines from around 
world needs an all around man for office/ 
computer-Macintosh. 1 109 Cypress 866- 
9227, 

Paid Subjects Needed for Lan- 
guage Learning Experiment: If your 
first language is French, please contact 
Vidoiia Murphy ot 398-49 1 4/284-3280 
to corn $5. 

Cherche interlocuteur(rice) fran* 
çais(e). Etudiante anglaise cheiche à pra- 
tiquer conversation française en échange 
soit de conversation anglaise ou d'une 
petite. Rémunération. Tél.: 733 4037 après 
I8h30. 

MARCH OPENINGS. $10.00 Base 
Pay. Firm has immediate openings for stu- 
dents in marketing department. No door to 
door or telemarketing. Flexible hours, no 
experience, advancement. Ideal for stu- 
dents and second income. Montreal 731- 
0335/ West Island 697-2988, 

CERTIFIED LIFEGUARDS wonted for 
summer ol Blossom Pool in Côte St. -lue. 
Also needed: 2 students to run food court as 
concession 481-1955. 



RUN YOUR OWN BUSINESS NEXT 
SUMMERI College Pro Painters seeks 
dynamic, energetic (fluently bilingual) indi- 
viduals to manage franchise in South Shore. 
LAST SPACE LEFT1 Average profit 
$9,500. Applications 287-909 1 (h)Olga. 

MODELS WANTED. Creative Photos 
Studio is currently holding free lest shots 
(photo sessions) for aspiring male and fe- 
male models. For interview call: 874-7624 
Please leave message. 



Services 



Success to alt students in '93. 

WordPerfect 5.1. Term papers, résumés. 
24 yts. experience. $ 1 .75 double space, 
7 days/week. Ropid service. On campus 
- Peel/Sherbrooke. Paulette Vigneaull oi 
Roxanne 2889638, 288-0016, 

Accurate and prompt word process- 
ing with laser printing: term papeis, theses, 
reports, résumés (editing, style suggestions, 
pick-upand delivery available). Alan: 289- 
9518. 



Word Processing and Resume 
Service. Professional, bilingual, fast and 



Better Business Bureau Member. 3000+ 
students served. Owner worked for Proctor 
& Gamble, Heinz and General Foods. 
PRESTIGE (on Guy) 939-2200, 

WORD PROCESSING. 937-8495 Term 
papers, résumés, manuscripts, correspond- 
ence (laser Printer) 9:00 o.m.-6:00 p.m. 
(Atwater). 

Carmela's my name, ond typing's my 
game. I play with experience and profes- 
sionalism. My goal is not to break your 
pockelbook, So, get your phone off the 
hook, and dial 661-1314. 

WORD-PROCESSING of term-papers, 
theses, reports, etc. Fast, professional serv- 
ice. WordPerfect 5.1, laser Printer. 7 years 
of experience. Good rates. CloseloMcGill. 
Coll Brigitte 282-0301. 

Word-Processing: On laser printer, 
WordPerfect 5.1. Term papers, theses, 
CV's, etc. in English/French. Reliable, ex- 
perienced . OnMcGill campus. 4 84-5407 
evenings or leave message. 

L© JP'NIGHTLINE 



Ve haff vays of moking your night. 

398-6246. 



6 - Services Offered 



Psychotherapy lor women or men sur- 
vivors of incest, sexual abuses ot physical 
abuses in childhood, stress, burnout, sui- 
cidal, break the silence. Use Rivard M.Sc. 
521-0101, 

Free Headshot Sessions for actors, 
acliesses, musicians, comedians, etc. For a 
limited lime only. For an appointment Call 
Creative Photos, 874-7624. Please leave 
message. 

Tho McGill Tax Clinic, sponsored by 
Richter, Usher & Vineberg is" at the Samuel 
Bronlmon lobby March 8th- 1 1 th, 1 OhOO- 
1 6h00. Dropoff your forms. Free ol charge. 
They will be returned March 29lh-3 1 si. 

Information specialist provides and/ 
or compiles bibliographies for all levels of 
users (students, researchers) ond subjects. 
845-7481. 

Birth Control and safe sex gear sold 
cheaply ol McGill Women's Union: con- 
doms, sponges, foam, jelly, cream, dia- 
phragms, latex gloves. Union 423 104 
Mon.-Fri. 



Opportunities to make $400$700 
in your spare lime "at home"... contests & 
job offers that sound "too goo to be true?" 
We'll tell you! Nationwide Publishing ex- 
poses fraud and uncovers scams beloie 
they separate you from your money. Info: 
write Nationwide Publishing, P.O. Box 
23 1 Ahunlsic, Que. H31 3N8 with SASE 

Getan 'A' in Frenchl French Tutor, 

linguistic major, French mother longue. Rea- 
sonoble rales. Coll 845-5 111. 



Macintosh Tutoring: From basics to 
high-end applications. Microsoft Word, 
FreeHand, PageMaker, FileManagemenl, 
etc. Phone: 457-3639 (leave message). 



accurate. Seven days/week. Teim papeis, ^ vof Y affordable way to go there and 

manuscripts, correspondence. Near S° me Any weekend. Call Sam after 
• K r ■ ■ --- n ~n. 846-1453. 



7 7 - Lost & Found 



Computor/calculatorFoundinMedF 

cal building. Call 486-1 894, 

Gold Bracelet: Found on steps between 
Dawson Hall and Milton gales on Feb. 
10/93. Sarah: 398-9423. 



12 - Personal 



Looking for an English-speaking part- 
ner who wants to inprove their French. 
Through discussion we can increase level of 
our second languages. Claude 844-4930. 



7 3 - Lessons/Courses 



“Law School Bound?' For information 
about a complete manual designed to 
guide you through every step of the law 
admissions process -Call 1 -80066 1 -ISAT 
(5728). 



74 - Notices 



CAR RALLY. Test your driving and navi- 
gational skills. Saturday, Mat. 6. Registra- 
tion 1 7h00, McDonald's in lachule. begin- 
ners welcome, $ 1 5 per car. For info call 
Sports Motor Cor Club 765-004 1 . 

McGill Medical Fraternity presents. . . 
“Holistic Medicine in a Secular Age." 
Speaker: Dr. Balfour Mount. All welcome - 
Free. March 9, 7:00 pm. McIntyre Build- 
ing, room 522. 

Submit to Red Herring contests: 1) 
Write Jimmy Hoffa's obituary; 2) Funniest 
urban legends. Submit to Shalner 406 or 
SSMU desk, deadline March 1 5. 3) Funny 
photo contest. B8W prints to M.U.P.S. 
Contest, Shalner B06, by March 5. 



The McGill University Photographic 

Society invites you to enter the XVlh Annual 



Photo Contest . Gel information & rules sheel 
in B-06 or coll 398-6786. 

Want to Talk? IBGM (lesbians, Bisexu- 
als, Gays of McGill) sponsors two discus- 
sion gioups at the Yellow Door, 3625 
Aylmer (above Milton) on Fridays. A com- 
ing out support group meets at 5:30, ond 
a discussion group meets at 7. A greot way 
to find out about yourself & others. 

Confused or Curious? IBGM (lesbi- 
ans, Bisexuals, Gays of McGill) has re- 



started peer counselling. Anyone interested 
in IBGM and/or finding out about their 
sexuolity can drop by Shalner Room 417, 
or call 3986822. Hours ore 7 to 10, 
Monday through Friday. We'ie heie for 



7 7 - Parking 



No more circling Ihe block. No more 
tickets parking available now, a few steps 
from McGill. Special spring & summer 
rales. Hurry 48 1-59 1 1. 



CANADIAN UNIVERSITY STUDENT MISSION 
TO POLAND AND ISRAEL, MAY 5-20, 1993 





INFORMATION SESSION • MONDAY, MARCH 8. 1993, 7:00 PM 
FEDERATION CIA 5151 COTE STE. CATHERINE 
For information: Steven Spodek, Hillel (845-9171), 

Patrke Danziger, Student Federation (735-3541) 

Ihe 'Anguilh to Hope' million it sponsored by. 

Conodion Jewiih Compels, United timet 
Appeal cl Canada, Canodian Jewiih Federations, and Jewiih Students’ Netwodc 




- Articles 



"Dual" record player. Perfect condi- 
tion. Cheap. Cheop. Cheap. Call Steve 
847-1 199, 

FORD ESCORT L '82. Good running 
condition • standard $675 neg. leave 
messaae 597-2462. 



10 - Rides/Tickets 



Going to Toronto or london (Ontario): 



Have you heard about the new Macs. . .but haven't seen them? 

Do you have a bunch of Mac questions. . .but nobody can answer them? 

Then make sure to drop by the McGill Computer Store on 

Thursday, March 4th between 10 am and 4 pm. 

Our Apple representative, Carlos Restagno, is making a rare appearance to 
answer questions and demonstrate two new colour Macs . . .the 

Mac Colour Classic 

mid the 

Mac Powerbook 165c 

• Don't miss it!! Û 








Vendôme Metro. Reosonable rales. 485- 
4780. 



McGill Computer Store 

Burnside Hall Room 106. Tel : 398-5025 Fax : 398-5185 










McGill Daily Culture 




A WHOLE NEW 
JOINT FOR 
SPIKE AT THE 
PARALLEL 



Spike Lee: 

Spokesperson or marketing ploy? 



by Stefan Verna 



wFTEN POSING as the spokesper- 
son for the African American 
community, Spike Lee has in ten years 
established himself as both a important 
moderator of racial issues and a tal- 
ented filmmaker. 

Spike Lee is also known for clever 
marketing ploy which have kept him in 
the eye of the storm of media contro- 
versy; a position he has earned by 
arrogant attitude towards the media 
and his dismissive reaction towards his 
detractors, African American or not. 

Each of his films have been received 
with equal criticism and praise : from 
his exploration of female sexuality in 
She's gotta Have it to the anti-heroic 
action of Mookie in Do The Right Thing. 
But what has been forgotten through 
all the media clips is Spike Lee place in 
American film history. 

In the last ten years while Hollywood 
has avoided topical stories like the 
plague, Spike Lee, Oliver Stone and at 
times Brian DePalma have been the 
only filmmaker to produce politically 
relevant films. Lee in collaboration with 
cinematographer Ernest Dickerson has 
also developed a distintive cinemative 
style which have imprinted his films; 



his use of saturated colors and stylized 
camera movement have framed many 
of his features. 

His stories have been regularly criti- 
cized for conataining too many 
subjects and too many 
characters,making his films often in- 
conclusive on the issues they raise, and 
thin in character developement. But 
Lee has often retorted that he likes to 
exploit cinema's potentential of tell- 
ing more than one story at a time; 
enriching his narritive with deaverly 
interwoven themes and well struc- 
tured narratives 

The Cinema Parallèle is showing a 
complete retrospective of of his films 
from March 1 st to the 1 0th, the retro- 
spective features Spike Lee first 
production while he was a student at 
New York University, joe's Bed-Stuy 
Barbershop is the the touching and 
gritty tale Zachaariah Homer, the 
ownerof a neighbourhood babershop 
who is 'encouraged' by the local king- 
pin Nicolas Lovejoy,to diversify his 
operation and include a numbers 
racket. 



I HE DESCISION prove to be an 
overnight success, as the barbershop 
becomes the convergent point for all 
the locals interested in 'playing num- 



bers'. Zacheriah's wife Ruth unhappy 
with her life in the concrete jungle of 
Brooklyn wishes to relocate in Atlanta 
where she can settle into more peaceful 
surrounding. Promted by his wife 
wish,Zacheriah attempts in vain to dou- 
ble cross Nicolas. 

Made in 1 983, joe's already contains 
Spike Lee perspective of the Black com- 
munity; a mixture of celebration and 
criticism. Through the character of 
Nicolas Lovejoy, Lee shows the political 
hypocrisy of local hustlers who exploit 
an already impovrished community 
while posing his benefactors. The film 
failed to make Ruth and Zacheriah's 
relationship believable, it is partly a 
result of the Monty Ross timid perform- 
ance (he ironicaly and rightfully went 
on to become the producer of every 
Spike Lee film to date) and the unsym- 
pathetic character of Ruth who does 
not seem to accept any decision 
Zacheriah takes. The most touching 
mopments of the film occur in the 
growing bond between Zach and 
Teapot, a adolescent sent to work at the 
barbershop through Ruth's social 
agency. 

Set in the same neighbourhood as 
Do The Right Thing, joe's offers a simi- 
lar gritty vision of a Black ghetto where 
hope is mesured by one ability for sur- 
vival. 



Thursday, March 4, 1993 



WHAT'S HAPPENING 



HIGH DRAMA 

The 6th Annual McGill Drama Festival! 



March 4 

Annihilation Skitby Madelyn Kent and City of 
Men Pissing by Jens Kohler 
March 5 

Mistah Ted— He Dead by Neal Colgrass and 
Tell Them by Mauro Casiraghi 
March 6 

Trial and Error by Erin Berry and Ask Not by 
jonathan Berstein 

All shows start at 20h in the Union Building, 
3rd Floor. $5 forstudents (members $3), $8 for 
non-students. 

For International Women's Week 



March 8 

The feminimst theatre collective presents 
She Said, She Said at 7:30 pm at the Player's 
Theatre and on March 11 at 8pm at the 
Thompson House. Preparations have been 
going on since the fall, so it sould be really cool. 

Other Drama 
March 10-11 

Improv Tournament at Club Soda, 8pm. 
Tickets are $8.50-1 0.00 and among the partici- 
pants / competition are our own McGill greats. 

DANCE 
March 10-13 

McGill Dance Festival at Player's Theatre. All 
shows start at 19:30. $5 forstudents. All pieces 
choregraphed by students and performed by 
students. 

March 1 1 

It's time to boogie! with the McGill Volun- 
teer Bureau, who is having a Charity Ball in the 
Faculty Club (3450 McTavish) at 20h. Tickets 
are $20. 

... ATTHE ALLEY 

March 5th and 6th© The Streetnix play with 
Ugly Bags of Mostly Water. Cute names, so 
give 'em a chance, if you can afford the $5 
cover (includes a free beer - ra ra). 21 h. 

...AND AT CERTS 

The AUS is starting a series of Live Music at 
Gert's for the next month or so. This FRIDAY 
MARCH 5, at 20h the band "Weathermen 
Groove Tube" will play. Though you may want 
to skip this one, they have got some gems 
coming, so KEEP A LOOKOUT! Again, a $5 
cover. 

CKUT 

In celebration of International Women's Day 
CKUT will be airing Female Frequencies -.Radio 
by, for and about women, a non-stop show from 
7am until midnight. See page 9 for a schedule. 

THE MCGILL FILM SOCIETY 

March 5 

A personal favorite, "Rosencrantz and 
Guildenstern Are Dead", at the FDA, 19h30. 
March 6 

"Taxi Driver" at the FDA once again, at 
19h30. Another classic! 

t 

LECTURES 

March 5 

The McGill Latin Awareness Group & the 
Concordia Latin America Commitee present 
Professor Alberto Alverez Garcia: "Cuba and 
the New World Order 7 ' Leacock 26, at 16h30. 
March 8 

In recognition of International Women's 
Week in conjunction with the McGill Latin 
American Awareness Group presents "Our 
Dream-The Mother's Writing Workshops" with 
Argentinian writer Leopoldo Brizuela. Arts 1 60 
at 19h. 

— compiled Robert Colman 
& Andrew Rickard & VMR 






